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Questioning Museology as a Medium for Conveying Culture 

BY CATHRYN DRAKE 

11 JAN 2019 

Beirut Art Museum organized an exhibition with works placed in architectural landmarks 

that represent bookends for European colonization 

 

'Cycles of Collapsing Progress', curated by Karina El Helou with Anissa Touati, engaged the works of artists from 

Lebanon and Mexico in architectural landmarks that represent both contrasting notions of history and bookends 

for European colonization: the Citadel of Raymond de Saint-Gilles, forti ed after the 1099 Crusader conquest of 

Jerusalem, and the modernist Rashid Karami International Fair, designed by Oscar Niemeyer in 1963. Organized 

by the Beirut Museum of Art as a prelude to the construction of a dedicated building, the exhibition questions 

museology as a medium for conveying culture and history within the framework of a dynamic perpetual present 

characterized by migrating conceptions of reality. 

 

  

https://frieze.com/contributor/cathryn-drake
https://frieze.com/editorial/review


Arrayed on a fortress terrace as if an excavation sitŜΣ ǘƘŜ ǎŎǳƭǇǘǳǊŜǎ ƻŦ IŀƛƎ !ƛǾŀȊƛŀƴΩǎ Rome Is Not in Rome (2016) 

ς including Stadion, a leather-upholstered wrought-iron version of the Coliseum, and Aqueduct, a clay water pipe 

fused with a decorative column ς distort Western cultural icons. The idiosyncratic ensemble evinced Rome as a 

state of mind through disembodied archaeological fragments displayed in museums. Employed in turn by the 

political and consumer cultures of Western societies, these icons are all the more e ective isolated from their 

origins.  

wŀȅȅŀƴŜ ¢ŀōŜǘΩǎ ōŀǘǘŀƭƛƻƴǎ ƻŦ ŎŀǎǘǊŀǘŜŘ ŎƻƭǳƳƴ ǎǘǳōǎ ǘŀken from modern buildings, /ƻƭƻǎǎŜ !ǳȄ tƛŜŘǎ 5Ω!ǊƎƛƭŜ 

(Colossus with Feet of Clay, 2015), presented history as an un nished construction, as destroying itself, its 

remnants merely stumbling blocks to comprehending its totality. Equally severed from the ceaseless narrative of 

ƘƛǎǘƻǊȅΣ ƭƛƪŜ ǘƘŜ ōŜƘŜŀŘŜŘ wƻƳŀƴ ǎǘŀǘǳŜ ŘƛǎǇƭŀȅŜŘ ƛƴ ǘƘŜ ŎƛǘŀŘŜƭΩǎ ƳǳǎŜǳƳΣ ǘƘŜȅ ŀǊŜ ǳƴŀōƭŜ ǘƻ ǘŜƭƭ ǘƘŜ ǘǊǳǘƘΦ 

 

Edgardo Aragón, Mute, 2018, sound, lm installation. Courtesy: the artist 

9ŘƎŀǊŘƻ !ǊŀƎƽƴ ŜƳǇƭƻȅŜŘ bƛŜƳŜȅŜǊΩǎ [ŜōŀƴŜǎŜ tŀǾƛƭƛƻn ς an M.C. Escher-esque maze of suspended staircases 

and arched apertures re ecting the deceptive porosity of Lebanese territory ς for the audio-visual installation 

Mute (2018). A performance of rappers Straight outta Tripoli, transmitted aurally by speakers and viewed in 

separate videos of each singer, some isolated in underground chambers, compelled visitors to make a 

disorienting circuit to integrate sound and image. The band members are only a few of the large number of 


